Die Meistersinger von Nurnberg of Richard Wagner (a tape from the 
1974 Bayreuth Festival; WNCN) 

Temporal gravitational magnetic polarities and fields and the 
creation/appreciation of aesthetic form: yes the stimuli are 
earth-time earth-gravity earth-magnetism and the responses are 
aesthetic forms yes the stimuli are aesthetic forms and in con- 
templating an aesthetic form and in regarding that form as an 
autonomous aesthetic phenomenon the spectator is to a greater or 
lesser degree liberated from the temporal gravitational magnetic 
polarities and fields of empirical reality colon yes which of course 
does not mean that one aesthetic forms are the only responses to the 
stimuli earth-time earth-gravity earth-magnetism all of the stimuli 
earth-time earth-gravity earth-magnetism in other words do not re- 
sult in aesthetic forms pause it does not two mean that the same 
stimuli will cause the same responses for all men Monet and Renoir 
both studied the Seine at Argenteuil their responses to be sure 

are unique yes and certainly there were those who studied the Seine 
at Argenteuil but who did not formalize their responses and so 

their responses are unknown colon yes which of course does not mean 
that one all aesthetic forms are regarded by all spectators as 
autonomous aesthetic phenomena physical and nonphysical liabilities 
can prevent aesthetic appreciation from taking place such as blind- 
ness deafness illiteracy feeblemindedness ignorance pause it does 
not two mean that all spectators whose response to a particular work 
of art is aesthetic will appreciate to the same degree that work of 
art colon yes consider for example the G flat major etude Opus 10 
Number 5 and the Fantaisie in F minor Opus 59 of Frédéric Chopin 
yes consider for example Uber die vierfache Wurzel des Satzes vom 





Schopenhauer yes consider La Vue du Colisée and Souvenirs de Mor- 





fontaine of Camille Corot for example all spectators all spectators 
whose response to a particular work of art the Fantaisie in F minor 
for example is aesthetic are not equal yes education is both pre- 
scriptive and nonprescriptive some works of art do not require 
expert perception knowledge and connoiseurship in order to be ap- 
preciated aesthetically some do the stimuli inherent in the con- 
ceptual forms of some works of art do not liberate from the temporal 
gravitational magnetic polarities and fields of empirical reality 


all spectators yes some works of art are accessible only to the few. 


(L'Aire: 2-22-76) 





